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STATEMENT 


In my work I deal with still-life arrangements of organic objects. 
These organic objects continue to change in volume, texture and colour 
during the execution of the painting. This lack of permanence in my 
chosen subject prohibits comparison of my completed work with the 
original still-life group. Consequently, I have been able to concen- 
trate upon the creation of convincing illusions of space and volume 
that reveal my subjective interpretation of the objects and their 


relationships to each other and to their environment. 


Working from the still-life allows me to be physically close to 
the organic objects which motivate me. This closeness affords an 
intimate perception of these objects. The scale in my paintings and 
the small size of my picture rectangle do not contradict this intimate 
approach which I have to the objects. The scale and size also leads the 
viewer to stand near to the paintings and this close contact with them 


encourages an intimate viewing of the works. 


By the arrangement of the elements of line, tone, texture and 
colour upon the picture rectangle, I try to promote a perception of 
space and volume that corresponds to my perception of the still-life 
group. In this arrangement I strive for a pictorial unity which en- 
courages an interpretation of the illusions of space and volume 


presented as being believable. 


My subjective, emotional response to the actual still-life group 
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is triggered by my perception of its physical characteristics and the 
associations which these then suggest to me. Therefore, by creating 
a believable illusion of space and volume that corresponds to my per- 
ceptions of the subject, I am able to manifest my subjective inter- 
pretation of the still-life group. This set of stimuli is then 
perceived by the viewer whose interpretation of them will not neces- 


sarily be the same as mine, due to his differing bias and experience. 


